Dr. Evans Mandes

Professor of Psychology, Art & Visual Hoogoﬁomw
703-993-8723

emandes@gmu.edu

Office: Research I, Rm. 277B

HRS: M-F; 9-4
AVT 371 001 (PSYCHOLOGY 461-04)
VISUAL PERCEPTION AND ART
FALL 2008
WEEK TOPIC SOLSO READER
AUG 29 The Visual World 1 Chpt. 1-Bridges
SEP 5 Brain and Vision 2
SEP 12 Figure and Form 3 Chpt.2-Foundations
SEP 19 EXAM 1-PAPER TOPICS DUE TODAY!
SEP 26 Content 4
OCT 3 Cognition, Eye Movement 5
OCT 10 Eye Movement 6
OCT 17 EXAM 2
Oct 24 Color FIRST DRAFT DUE Bloomer on Color
OCT 31 Visual Perspective 7,8 - Livingstone on depth
NOV 7 Connections . 9

NOV 14 EXAM 3—REVIEW OF FIRST DRAFT IN CLASS

NOV 28 Psychoanalysis and Art Paul Klee’s Self Images,
Chpt. 4- Faces
DECS5 Creativity and Perception Chpt. 12- Creativity
FINAL PAPER DUE :

DEC 12 TAKE HOME FINAL AND PORTFOLIO ASSIGNMENTS DUE

Grading Standard: A= 90-100; B= 80-89; C=70-79, D=60-69; F=0-59

Text: Solso, 1994 Co Eﬁw and the Visual Arts. Boston: MIT 1
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PERCEPTUAL TRUTHS

1. The purpose of perception is to achieve stability and coherence within the visual world
2, There is no reality, All there is is the perception of reality or a representation of reality.
3. All sensory systems adapt. Vision adapts the least.

4. Perception is the process of information pick-up Separating events that vary from
those that stay the same is a basic perceptual process that enhances information
pick-up. .

5. The perceptual world is organized.

6. The mind is not a camera.

7. The mind takes it’s best shot about what’s out there.

8. Why do things look as they do? They look as they do because they are what they are.

9. The image at the eye has two dimensions. Therefore, it has countless interpretations in three
dimensions,

12. A picture is worth a thousand words.
13. Beauty is in the mind of the beholder.
14. A sportswriter who asked them how they called balls and strikes interviewed three baseball

umpires recently. One umpire said, "I call them as I see them." Another said, "I call them as
they are.” The third said, "They don't exist until I call them." Who's correct? )
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Portfolio Assignment #1
AVT 371

1. Review the area called "optical art" or "op art” on the Internet. What is it? Give
examples and print out some illustrative examples. Review Briget Riley's work.
Who is she, what are some of her famous works? See pg. 59 of Solso.

2. Based upon your understanding of perceptual mechanisms, explain how op art works.

3. See if you can draw some "op art" yourself,
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DIMENSIONS OF PSYCHOLOGICAL AESTHETICS

AVT
Your name Date
Painting Title
Painter
Aesthetic dimensions

mmﬂﬁ,__o.::.. ........ e e e et Complex
Clear .............. reeenneeanas etreneraeas Ceateeea o etireeaea. e terneriae JIndefinite
Disorderly............. e RO e et Ceerereean Orderly
Ugly...... v rrirenaeas e, vt e e ....Beautiful
Uninteresting................ e rereaaa, e, Cereeenree. P OOVORN | 113 1-Y:14 1411
Weak ............... Ceeeeaann v ereeareean eetieeanens erere e e Powerful
No pleasure....... v, e e et e ..Extreme

, Pleasure
No discomfort............... e ererreaan eereneranen e ....Extreme

. ’ Discomfort

Relaxed........... Crevenanas Cereerreneeeas Ceerereeene. e e, reanlENSE
Drowsy........ vt Cererieaas Ceveerreneeas e, evrerieeaas veiveenea Alert

Note: The first four dimensions relate to the stimulus properties of the work of art.
The following four indicate the hedonic values of the preceding dimensions, and the
last four refer to attributes of the viewer's reaction or mood.

Your analysis:
(sketch on back)
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Portfolio Assignment #4
AVT 371

On page 192 is a summary of some of the major art periods (you may wish to add to this
list African art, Asian art, Byzantine art, for example). Select five of these periods and
find one example of art work for each period that illustrates some understanding of
perspective, even though it may not be linear perspective. For each example you select,
make sure you identify at least one type of perspective (there may be more in each
picture). Make of copy of the picture, and attach each of them to this sheet along with
your answer.
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Portfolio Assignment 6
AVT 371

In this course, we have examined two main methods of art interpretation, namely the
cognitive approach presented in 801so0's text and the psychoanalytic approach presented
in class. Your task here is to identify a representational work and write an analysis of the
work using both interpretive modes. Make sure when using 801so's approach, you
identify the input, inferences, and hidden units of the work, and when using the
psychoanalytic approach, you may need to delve into the background of the artist and the
psychodynamics of his/her personality to make your interpretation work. Provide me a
copy of the image. .

11
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Comments on Writing

Reread your final paper not once, but three times before handing it in.
Common errors:

its--the possessive (The dog wags its tail.)

it’s--it is

Avoid the following:
he/she thing so then

Watch your pronouns. Avoid using the following forms in the same paragraph or adjacent
paragraphs:
He we they our his her their

he-Don't use he unless you give equal time to she. Use plural pronouns, the
passive voice, or the he or she construction. Don't use he/she as a substitute.

Simple writing is better than long, complicated sentences. Eliminate words that
Add length to the sentence, but not meaning. Avoid constructions such as the ones
below: :

It is the little dog barks first.---The little dog barks first

It depends on how far or how close....... --It depends on the distance.

A good example of this is the herding dogs that have learned to round up sheep.
For example, herding dogs have learned to round up sheep.

There is a painting by Dali which contains extraordinary illusions.---A painting by Dali
contains extraordinary illusions.

It is when... It occurs when. ..

It is because....... It is caused by-or- Because....

It is for this reason that ..... ..-—- I enjoy writing”because......
In my opinion I believe...---I believe

It is my understanding that.......---I understand that.. ..

It is due to the fact that....-—-Because

stet---The editor changed his or her mind. Disregard the revision.

13






University and AVT Department Policjes

AS a courtesy to others in the cluss, and in accordance with George Muason University policy, please turn off all
beepers, cellular telephones and other wirelass communication devices at the stars of class. The instructor of the
class will keep his/her cell Dhone active to assure receipt of any Mason Alerts in a timely fashion; or in the event
that the instructor does not have a cell phone, he/she will designate one student to keep a cell phone qctive fo
receive such alerts.

Commitment to Diversity

This class will be conducted as an intentionally inclusive community that celebrateg diversity and welcomes the
participation in the tife of the university of faculty, staff and students who reflect the diversity of our plural society.
All may feel free to speak and to be heard without fear that the content of the Opinions they express will bias the
evaluation of their academic performance or hinder their opportunities for participation in class activities. In turn, all
are expected to be respectful of each other without regard to race, class, linguistic background, religion, political
beliefs, gender identity, sex, sexual orientation, ethnicity, age, veteran’s status, or physical ability,

Statement on Ethics in Teaching and Practicing Art and Design

As professionals responsible for the education of undergraduate and graduate art and design students, the faculty of
the Department of Art and Visual Technology adheres to the ethical standards and practices incorporated in the
professional Code of Ethjcs of our national accreditation organization, The Nationa] Association of Schools of Art
and Design (NASAD).

Open Studio Hours

classes are not in progress. Policies, procedures and schedules for studio use are established by the AVT studio
facuity and are posted in the studios.

ArtsBus
The dates for this fall’s ArtsBug trips are Sept. 27, October 18 and Nov. 15

14197 ) before September 9. This also applies to anyone who intends to travel to New York independently, or do the
DC Alternate Assignment. There will be NO exceptions. If you plan to £0 on multiple ArtsBug trips this term and
wish to count them towards your total requirement, you must enroll in multiple sections of AVT 300. Please go to
the ArtsBus website: http://artsbus.gmu.edu "Student Information" for additional, very important information

regarding ArtsBus policy,

Visual Voices Lecture Series

Visual Voices is a year-long series of lectures by artists, art historians and others about contemporary art and art
practice, Visual Voices lectures are heid on Thursday evenings from 7:30- 9:00 P-m. in Harris Theater. The spring
schedule includes four lectures:

September 18, Barry Nemett, Vision and F, iction: Qigments of Imagination

October 2, RG Brown, Jnvisible Forces

October 23, Karen Kunc, 4 Printmaker’s Voice, the Ayt of Karen Kune

November 20, Lyneil Burmark, Visual Literacy -

Important Deadlines -

Last Day to Add (Full-Semester Course) Seprtember 9

Last Day to Drop (Full-Semester Course) September 26

Selective Withdrawal Period (Full-Semester Course) September 22- October 17
Incomplete work from Fall 2007 due to instructor ~ Qctober 24

Once the add and drop deadlines have passed, instructors do not have the authority to approve requests from
students to add or drop/withdraw late. Requests for Jate adds (up until the last day of classes) must be made by the






dean of the college in which the student’s major is located, For AVT majors, that is the CVPA Office of Academic
Affairs, Performing Arts Building A407.

Students with Disabilities and Learning Differences

If you have a diagnosed disability or learning difference and you need academic accommodations, please inform me
at the beginning of the semester and contact the Disabilities Resource Center (SUB I room 234, 703-993-2474).
You must provide me with a faculty contact sheet from that office outlining the accommodations needed for your
disability or leaming difference. All academic accommodations must be arranged in advance through the DRC.

Official Communications via GMU E-Mail

Mason uses electronic mail to provide official information to students. Exampies include communications from
course instructors, notices from the library, notices about academic standing, financial aid information, class
materials, assignments, questions, and instructor feedback, Students are responsible for the content of university
communication sent to their Mason e-mail account, and are required to activate that account and check it regularty.

Attendance Policies -

Students are expected t0 attend the class periods of the courses for which they register. In-class participation is
important not only to the individual student, but also to the class as a whole. Because class participation may be a
factor in grading, instructors may use absence, tardiness, or early departure as de facto evidence of nonparticipation.
Students who miss an exam with an acceptable excuse may be penalized according to the individual instructor's
grading policy, as stated in the course syllabus.

Honor Code

ideas. (This does not prohibit collaborative work when it is approved by your instructor.) As a faculty member, 1
have an obligation to refer the names of students who may have violated the Honor Code to the Student Honor
Council, which treats such cases very seriously.

No grade is important enough to justify cheating, for which there are serious consequences that will follow you for
the rest of your life, If you feel unusual pressure about your grade in this or any other course, please talk to me or to
a metnber of the GMU Counseling Center staff,

(For assistance with documentation, I recommend Diana Hacker, 4 Writer’s Reference.) The exception to this rule is
" information termed general knowledge—information that is widely known and stated in a number of sources,
Determining what is general knowledge can be complicated, so the wise course is, “When in doubt, cite.”

Be especially careful when using the Internet for research, Not all Internet sources are equally reliable; some are just
plain wrong. Also, since you can download text, it becomes very easy to inadvertently plagiarize. If you use an
Internet source, you must cite the exact URL in your paper and include with it the last date that you successfully
accessed the site.

Writing Center

Students who are in need of intensive help with grammar, structure or mechanics in their writing should make use of
the services of Writing Center, located in Robinson A116 (703-993-1200). The services of the Writing Center are
available by appointment, online and, occasionally, on a walk-in basis.






